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すなわち ① non (ancora) molto tempo : I1, I2, I7, II12, III25, non
molto tempo fu : II (第二夜のノヴェッラ), I4, non molto tempo fa : II14，
② non sonno passati molti giorni : I3, I9, II13, II16, III21, III24, non
sonno (ancora) molti giorni : III (第三夜のノヴェッラ),III22,③ non sono
(ancora) molti anni : II11, II17, II18, III29，のように，その大半は non




時には a li giorni passati : I10, II15, II19, a passati : II20 のように
nonを用いずに記されていることもあり,その場合の passatoは一応 scorso
（直前の）の意味とも nel passato lontano（遠い昔）の意味とも取れるが，
内容的には他のノヴェッラと同様に前者の意味なので，non の有無は意味
を持たない。それ以外には，mi pare.. l’altro ieri : III28，l’anno passato : I
















シエナ：III, I5, I7, II15, II20, III27, III28（計７篇，22.58％）
シエナ領域内または近在の小都市：グロッセート：I2, I3，コッレ・デ
ィ・ヴァル・デルサ：III21，ピティリアーノ：II17（計４篇，12.90％）
ローマ：I6, I9, II13, II14, II19, III24, III26（計７篇，22.58％）
ピエトロ・フォルティーニ『初心者たちの楽しき愛の夜』の輪郭
― ―11















































N：I6, I10, II12, II15, III27, III29, III30（計７篇22.58％）
R：なし
P＋N：II, I2, I4, I8, I9, II11, II14, II17, II19, III25, III26（計11
篇35.48％）
P＋R：I3, I5, II20, III28（計４篇12.90％）




































シエナ（郊外も含む）人：III, I1, II20, III28（計４篇12.9％)，シエナ領
域部および近在の都市：コッレ・ディ・ヴァルデルサ人：III21，ピティ
リアーノ人：II17（計２篇3.23％）















Ⅰ：シエナ人：III, 11, 12, 13, I5, I7, II11, II12, II13, II14, II15, II





Ⅱ：ローマ人：I6, I9, II13, II19, III24, III26（計６篇19.35％）




































性行為をメインの関心とするもの：I2＊, I3, I4☆, I6, I8＊, I10, II
11＊, II18, III21, III25＊, III26（計11篇35.48％）
メインの関心ではないが性行為が重要な意味を有するもの：II, I9, II
14＊, II16＊, II20, III22☆, III24＊☆, III27＊, III28＊☆●（計９篇
29.03％）









































①ボッカッチョ：II, I1, I2, I3, I7, II13, II14, II17, III22, III24, III
28（計11篇35.48％) ②デッリ・アリエンティ：I1, I2, I5, III22, III
24, III25（計６篇19.35％) ③バンデッロ：I3, I10, II20, III22, III2
（計５篇16.12％) ③グラッツィーニ I1, II11, II13, III22, III24（計５
篇16.12％) ⑤セルカンビ：I1, III22, III24, III28（計４篇12.9％) ⑤
ストラパローラ：II14, II16, III28, III29（計４篇12.9％) ⑦マズッチ
ョ・サレルニターニ：II, I10, II13（計３篇9.68％) ⑦フィレンツォー
ラ：II11, III22, III24（計３篇9.68％) ⑨セルミーニ：I2, I4（計２篇
6.45％) ⑨ブラッチョリーニ：I1, II18（計２篇6.45％) ⑨モルリーニ：
















































































































































































































































































































































































































































































































1) P. Fortini, LE GIORNATE DELLE NOVELLE DEI NOVIZI, Salerno Editrice,
Roma 1988, Tomo III.
2) P. Fortini, LE PIACEVOLI E AMOROSE NOTTI DEI NOVIZI, Salerno Edi-
trice, Roma 1995, Tomo III.
3) 注1)の作品の T. I, p. XL.
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認めていない。注2)の作品の T. II, p. 1208 の脚注５参照。Grazzini, Le Cene,
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A Profile of “The Pleasant and Lovely Nights
of the Novices” of Pietro Fortini
Yoshiaki YONEYAMA
After his “The Days of the Novels of the Novices”, Pietro Fortini wrote an-
other work titled “The Pleasant and Lovely Nights of Novices”.
Chap. I The last mistress of “The Days” didn’t abandon the right of ruling the
group, and invited other members to her mansion house on the next Sunday
evening. On the first night, the mistress Aurelia gave a grand dinner and of-
fered a comedy. Thus began again the party of the former seven members. But
in this work, especially on the initial four nights, novels were told only excep-
tionally. The main contents of the entertainment of the nights were comedies,
songs and luxurious dinners. On the third night, four young gentlemen took
part in the party, and three of them were accepted as regular members. The
mistress of the sixth evening, Fulgida, pronounced the resumption of the party
of novels, and ordered the three new members to preside over the party in-
stead of her. Under the control of the new members, they began three days of
novels, but the night party also continued as before. Thus the novels occupy
only 25.60％ of this work. The seven comedies occupy 46.04％ and the part of
the framework with many songs occupy 28.36％.
Chap. II As in the case of “The Days”, all the events of the novels happened
in recent years. But as for the locations of the events, the share of Siena and
its neighboring towns decreased from two thirds to one third because Rome,
which figured only once in “The Days”, figured in 22.58％ of this work.
Chap. III One of the most important particularities of this work is that nobles
take the major part. While commoners take part in 58.06％ and priests in




Chap. IV In “The Days”, almost all novels dealt with sexual or scatological
subjects. Also in this work, sexual subjects take the major part (directly in
35.48％ and indirectly in 29.03％), but one third of the novels deal with sub-
jects which are not related to sexual acts.
